The Gypsy Swing : 


as played 
by the masters! — 


Angelo Debarre * Samy Daussat * Denis Roux 


DADA AADD 


+ 


Ko pet 
Wala of Lovee fer ee 

b We e& : hep = 
= ook Fo gether. We hope ir unl 4 


ko helfer Understend end enjoy this hate of muse. 
7) er UN 


) 
Greb those Gurters end have. tee Ue 


WPSY GUITA : THE SECCETS 


Written by 


Denis ROUX 
& 
Samy DAUSSAT 


With the participation of Angélo DEBARRE — 


Recorded and mixed by Charly Ménassé at studio V.D.F. 
Drawings : Kati BEAL 
Music notation : Dodecaphon 


Cover : Graines d’Octets 


All rights reserved © 2003 


No photocopying 
All rights reserved. No part of this book may be reproduced, 
stored in a retrieval system, or transmitted in any form of 
by any means, electronic, photocopying, recording or 
otherwise without prior permission of the copyright owner. 


EDITIONS "COUP DE POUCE" 
BP 21 
95410 GROSLAY ( FRANCE ) 
tel: 01.39.84.09.93 - fax: 01.39.84.09.19 


prerace | 7 


Tackling a new playing style can be difficult if you don’t Have a grip of the particular techniques 
iT USES. 


As an introduction to the Gypsy Guitar we have gathered together a series of tips, tricks and 
Techniques as used by the masters. 


This course is split into three parts. We suggest you work through one before moving on To The 
NEXT. 


y 
Guided by the accompanying ed, you will study in derail the famous Gypsy pumping (see chaprer 
ACCOMPANIMENT), AS ole ety, of other rhythms used in the Gypsy swing. 


Part Two introduces solo playing, with a number of licks in the style of django reinhardr. 


The course ends with 6 pieces of music played by angelo debarre and accompanied by samy 
daussat. 


To help you practise your soloing, the play-along tracks can be found art the end of the cd. 


Grab those guitars and have fun ! 
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Here are the different symbols you will find in this book. 


a= os Guitar tab is system of 6 
¢; . 2 horizontal lines REPRESENTING THE 6 


strings of the quitar. The Number 
on the line indicres at which fret 
to hold down. The number o 


Guitar tab a o— 2 2. ; = indicATES A STRING 
= 4 Which is played not held down. 
| | a) 

— — 
Hammer = 3 5 nore struck from frer 3 10 frer 5 Pulling = 9 3 note pulls from fret 5 to fret 3 | 
Slide = 3 —>5 nore slides from fret 3 to fret 9 

A (1) 

Bend= 9 play the first note fret 5 and push upwards until you hear the nore at fret 7 


(7) 
Reverse Bend = 9 N 5 play the first nore already up above and draw down the finger until you Hear the Next NoTE 


> 
u 


Downstroke LJ = Upstroke 


7 


Ge This sign shows the rhythm Music 10 be playend with a swing feel = JJ - 35 ; 


‘ 


a* = Upper mordent of a tone (cdc ) a = Upper mordent of 1/2 a tone (b cb) 


! 


Fingering = 1,2,3,4 the small numbers above and below the Noes indicate the fingering for the left hand. 


this sign indicated thar the sound is muffled, by releasing the pressure of the left hand (dead nore) 


Pluck the strings from up to down 


@ = bass notes played with the thumb of the left hand. A7/G_ 7" chord with a g bass 


+¢{ = This diagram represents the frets of the guitar. The x above indicates that the sTRING is NOT played. 
= @ The small number indicates the position on the fingerboard. 


PACT ONE 
ACCOMPANIMENT 


PREQUENTLY USED CHOZOS | 


Here’s some frequently used chords in gypsy guitar. Shown here in diagram form, they will 
enable you to get used To these positions. The following chords can be played anywhere On 


the fingerboard. The examples are in C. 


Inv Gypsy quitar, ir is usual 
To use the thumb for the basses. 
This difficult technique is marked on the 
diagrams by the sign = @ 


Iv is, however, possible to play the 


chords in the “standard” 
position. 
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HOLOING THE PICK | 


For gypsy quitar the plectrum is usually thick and hard. 

The most popular way to hold it is tightly berween thumb and index finger. 

The main difference between this style and traditional playing is that the forearm does Not 
rest ON the body of the quitar. This allows for a more powerful playing style. This same 
Technique is used for both rhythmic and solo playing. 


The technical particularity of this 
style is to Nor rest the forearm on THE 
body of the quitar. 


In jazz playing the forearm Rests ON 
the body of the quitar. 


while playing solo it is also usual to 
damp the strings. 
(see explanation on page 27) 


GYPSY PUMPING | 


Rhythmic accompaniment is aN essential part of this style. 

The traditional gypsy method of learning to play always starts with the rhythm. 
Pumping means playing 4 beats in the bar. 

The role of the person playing accompaniment is To give the tempo and harmony. 


ACCOMPANIMENT 


Exeecice - 4 Play 4 reqular beats. Your left hand should release the pressure after each stroke. 
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GYPSY PUMPING 


In order to develop your playing here’s an exercise with the basses detached. 
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This exercise should have a percussive feel (pay special arrention to the up and down and the muffled notes.) 
Note that the final bar is different from the rest. 
This series of chords can also be played in the standard positions. 
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GYPSY PUMPING 


AccompaNiMent 


Nuages is an essential ballad for the guitarist. 
Here’s aN ACCompaNimeNT for it. 
(remember not To release the pressure of the left hand) 


Exeecice - 5 
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x x x x x: 
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Exeecise - 6 In this ballad release The pressure on the 2*! and 4" bears. 
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GYPSY PUMPING 


A series chords played fast tempo. We suggest learwing the piece slowly 
before speeding it up. 


‘Exeecise - 7 
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Here’s a discography thar links up with these exercises. 


- DISCOGRAPHY 
Christian Escoudé “Gipsy Trio” “ Holidays” (EMARCY) 
Titi Winterstein “Zest of” (HAMER MUSIK) 

Raphael Fays “The Gipsy Way” (MANDALA) 
New Quintette du Hot Club de France (ARCO IRIS) 
Rosenberg Trio “Live at the north sea festival” (VERVE) 


WALTZ QHYTHM 


ACCOMPANIMENT 


The waltz is an essential rhythm of the gypsy style. 
Make nore that the basses are damped. 


Exeecice - 8 


Em, Fie Eméa Gite 
a | 


e A A -s e te 
A 
Am E7/B Amc Am 
gM x x x xg” x 


o 


B7 Ae Emeia Em 
x 


4 
a 
el! 


Ab Fa7 SABE Em? 
HEE 
o™ 
é == Z 
te 2 . Roos oe 
Damping the basses 


The pick strikes the string downwards and rests on the following 
string. The movement is stopped by this second string. 


WALTZ CHYTHM +. 


x renew 18 
OMPANIMENT 


A variation ON The waltz in a MoRE ConTEmporary style. 


éxeecise - 9 


AM7 Dm? Gi3 
(p) x x x x x 
5 seat 
p + 7 7 Z 
— | — — 
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Ue 
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DISCOGRAPHY 


Jo Privat “Manouche Partie” (NOCTURNE) 
Mandino et Note Manouche “Gypsy Music From Alsace” (MASO) 
Dorado Schmitt “Parisienne” (DIAZ REC) 
Moréno (AL SUR) 
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wan) 


B0Leeo QHYTHM | 


You will need to listen to the CD to ger the feel of this rhythm. 


Exeecise - 10 Em” Em7Sg Ata 
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Exeecioe - 14 Pay special artention to the right hand for this Django style bolero. 
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BOSSA NOVA 2HYTHM | 


Note that the chords are played before the bear. 


éxeccise - 12 


cath 


Completely different from the brazilian style of playing, this bossa nova rhythm 
played with the plectrum needs a very Flexible wrist. 
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Megcise - 15 


QUMBA 2HYTHM | 


As for the previous excercises, these chords will also sound Great in the “standard” positions. 
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Test EXERCISE 


“) GYPSY PUMPING 
ACCOMPANIMENT 


To finish this first part, Here’s an exercise with a number of rhytmical changes. 


Exeecise - 14 —playsaABA 
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Do a NN Naw IN 


PACT TWO 
PLAYING S0L0 


Playing solo 


We start part 2 with AN Exercise USING some Phrases in django style. 
To help you practise we have included a play-along version. 
This exercise begins with a 4 bars introduction played by the accompaniment. 


intro 4 bars 
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ie agar ert he be <a 
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UP ANO OOWN TECH 


Playing solo 


The up and down technigue lets you play rapid phrases and also gives a 
berter balance. 
The left hand Fingering comes from Django Reinhardt. 


Exeecice - 1 
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EXE@CISE - 2 As for most of the excercises in this section you will find nwo versions on the CD (hsvslou) 
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IN order To give the maximum clarity and volume the plectrum damps the chord below. 
Gypsy quitarists use this technique A lor. Also known as rest-stroke technique. 


J “) CAMPING TECHNIQUE 


The plecrrum strikes the string and Rests ON 
the following string. The movemenr is stopped by 
this second string. \ 
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TACKS 51 / 31 


Playing solo 


This plectrum strike often used by django is little known and can be difficult to 
Get A Grip of but enables a Good articulation. 
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SWEEPING TECHNIQUE 


Laying, solo 


In order to achieve the best balance gypsy quitarists use the sweeping Technique. 
This technique is particularly useful because the plectrum plays in a single direction. 


éxeccice - 1 


3 aw a 
stg @ os q 43, ec 'e ett he beet ce 
= Fa = ie = 
aw wn 
3-615 5—8-1—6 6-10-+—7 7-10-11 
eT 5 7 8 9 
EA rE T3— Te Fo — 
EB 
Paoli <<) faa ee) See 
AKAAW A AK AAW A 
sweeping sweeping 
Exeecise - 2 
ae 
4 —_— 20'f te 
o et —— <2 et 
wo — = r 1t3ecbe 
gee 
xxx xxx 
7 3 
4 ¢ 
Coo 
aw (11) 
7- 
ay : a - r 
pA : 24-5 9 10-+F16—i0. 2 
=) 2 : 
0-2-3 8—7— 6 
ee ed Lee I Lon vy | Les 
AUAAAKAUAA AUAAAKAAAA A AA A ALA 
EES AAS 
sweeping 
~~ 
2942242 20 eg 
i. # he 0 8 2 Fe 
Bae le — - 
sei = Sass) — 7 
B9!13) Bo) 
8 x 
7a fists] (iets) 
¢ ¢ cx) 
HH HH 
wn Harm. 
8—10—8—10-}—8. 3332-2 
on ots 8 ue 33} 3} 
ES 7—9—10 7 {11-1 
7. 
ee Se SSeS ease eS Vile. 
\ DIS GES TNS Se AWN p/m ee AS 


QOLLING TECHNIQUE 


Playing solo 
Also called tremolo, this much used technique has been adapted from the mandolin. | 
It can be played on ONE NOTE OR ON Chords. 
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Bireli Lagrene “Gipsy Project” (DREYFUS) 
Django Reinhardt “Integrale” (FREMEAUX) 
Matelo Ferret “Tziganskaia” (HOT CLUB RECORDS) 


Laying, solo 


exercise - 1 


CHOOMATIC TECHNIALE | 


B C5 


Teacns $8 / 59 
An essential technique that Gives a dynamic effect. 
The fingering requires alor of virtuosity. 
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Babik Reinhardt “Live” (RDC) 
Django Reinhardt (vogue) 


Angélo Debarre “Gipsy Guitars” (HOT CLUB RECORDS) 
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Playing solo 


Artificial harmonics 

The left hand plays Normally. With the index finger of the right hand you touch lightly 
the string at the chosen place (12 frets further up from the left hand). The plectrum is 
held berween the thumb and the middle finger. 


Example using the nore B : 
The lefr hand presses on the A 
string on the 2nd frer. 
The index finger touch the string 
Near the 14th fret then plays the string 
with the plectrum. 
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€xeecige - 2 natural harmonics. These play by touching the strings aT the indicated frets. 
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The tricky bit of this much used technique is Not 
playing Notes other than the octaves as The right 
hand strikes the 6 strings. 
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Playing solo 
We finish part 2 with some techniques that will help you spice up your playing. 
Note that in the Gypsy style the plectrum damps all the downward strikes. 
When changing strings always beging with a down stroke. 
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PACT THCEE 
THE TUNES 


- GYPSY SWING (swing airan) 

- ANGELO’S WALTZ (anger vase? 

- THE OLO GYPSY (Le vicX T2IQANe) QUITE ONLY 
- SWING 2003 

- DARK EYES (Les YEUX NOIGS) QLITAS ONLY VEGSION 
- DARK EYES (Les YEUX NOies) 


PLAY-ALONG TACKS 


For all these pieces, the fingering and chords marked are those used in The Recording. There is a 
simple version at the end of the course. 
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GYPSY SWING 


(SWING GITAN ) 


Traditional 


The TUNES 


A classic gypsy Tune. Here’s angelo debarre’s take On it. 
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ANGEL'S WALTZ hom 


(ANGELO VALSE ) 


Angelo Debarre 


The Tunes 


For this waltz it is important that you learn each phrase slowly before 
speeding up the tempo. 
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Tue OLO Gypsy 


(LE VIEUX TZIGANE) 


Traditional 


ae 


Don’t be pur off by the difficult rhythms. Try a personal interpretation if you 
need to. Note thar only the first part of this piece is included here. 
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Swing 2004 


Angelo Debarre 


Here’s a piece full of Gypsy spirit. It’s based on stompin’ at decca (Django Reinhardn). 
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Traditional 


A unaccompagnied solo version of a famous Gypsy TUNE. 
Have a Good listen to the CD to Get the feel of it. 
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Traditional 


You need to damp as much as possible when playing this piece. Vibrato will also be used. 
Have a good listen to the CD. 
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GIPSY GUITARS “LA ROUE FLEURIE” (H.C.R -NIGHT AND DAY 1989) 

ANGELO DEBARRE AVEC PETRO IVANOVITCH “ROMANO DROM” H.C.R - NIGHT AND DAY 199 
ANGELO DEBARRE AVEC MORENO “ROMANO BASCHEPPEN” (AL SUR 1998) 
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“CAPRICE” (H.C.R. NIGHT AND DAY 1999) 
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LUDOVIC BEIER / ANGELO DEBARRE “ SWING RENCONTRE” (2002 MARIANE MELODIE) 
ANGELO DEBARRE AVEC OLA KVERNBERG “ANGELO IS BACK IN TOWN” (H.C.R. 2002) 

THE ANGELO DEBARRE QUARTET “JMPROMPTU” (LEJAZZETAL) (200%) 


